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,  it seemed like a good way to begin.  To start with an interval (and a footnote). To prioritise an 1 2

addition, an afterthought and how that has come to be. To start with a grammatical error that feels 
true to doing reading, like taking a breath before starting to make sense. To start mid-sentence—
aren’t we always mid-something—and to start from someone else’s start because it resonates, and 
resonance is more than—and calls for staying with, 

a comma (,) is a short pause, is a scratch, is a mark, is a point (punctus) with a dancing tail. It’s an ear
—to the ground—waiting to hear the silence it instructs and all the anticipation that such carries. 
Before, a comma was a floating dot (·), and then, it was a slash (/). And these symbols were combined 
to make a new one.  A comma is also hidden in a semicolon (;)—riskier and more pretentious  than 3 4

the sum of its parts—which in my mother tongue (Greek) stands for the question mark, so I always 
thought it hides a sense of hesitation even when used in English.  And that makes me think that 5

sometimes knowing comes from elsewhere. 

A comma is one of my favourite of the many inscriptions of punctuation. The ones that sit in-
between, one part, and the next. Between, and besides words and (besides) the point and what if they 
are the point, or at least carry some of it. And when saying is doing / by way of happening, a mouth,  6

punctuation is the jewellery that dresses words for the event of making sense, indicating how a piece 
of writing is to be read, and understood. Indication is instructional and instruction is relational as it 
defines the way in which two or more people or things are connected (writer, reader, orator, listener) 
which is often the breath. 

Breaths have always taken place but haven’t always been accounted for. Prior to commas and full 
stops there was no spacing no stopping no pointing no pausing no taking count.  And maybe there 7

was more room for interpretation and also confusion. And taking count is obvious and difficult, and I 
am not sure how to honour signs—and work—that are thought as silent, or conditional, or peripheral,  8

apart from giving them time and space which can also be called faith and trust.  

I place a comma in a parenthesis (,)  to give it space and time (faith and trust). It is an attempt to see 9

it for what it is and not for what it does—if what it does is not the only thing it is. A method of 
referring to it: made possible by applying the mechanics of its own system to hold it still ( ), even for a 
second. A framework turned upon (itself) to make sense of (itself) and is that even possible. But what 
becomes apparent is my anxiety to make sense or convey meaning and holding it too close, too tight, 
too much and limiting its possibilities.  So I let it go— 10
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besides content and meaning. Form. And form as its own meaning, or essence i.e., a shape that refers 
to its own definition.  Forms grasp, cut, hold, release. Small performances inscribed in and through 11

writing. Read as movement; their non-wordness  open-ended; asemic  potentialities that are equal 12 13

or greater than, event.  14

in the history of Chinese calligraphy [...] writing was first aesthetic and ritual rather than functional. 
Illegibility was [...] the essence of a practice […], one that speaks of signs, but not sense.   15

Nonsense, is the frivolous act of stringing language together that has no meaning or conveys no 
intelligible ideas. An error. A mistake. An unreasonable ritual. A joy. In latin, the prefix err— stands for 
a wandering, a straying; of doubt; or uncertainty.  Errors are moments of coming across a something 16

else (with their own set of unconstrained possibilities) that calls attention to the systems which 
define sense,  and consequently sense-making as a process.  17

Sense sounds like a rational word yet it is described as a feeling: that something is the case. Feeling 
is an action, a doing, with a dancing tail. It is an ear to the ground, that sits besides the point. It is a 
knowing from elsewhere; an indication that is instructional and instruction is relational and it is likely 
to start start mid-sentence, from someone else’s start, with a breath—18
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